


Book description
Tarkovsky is one of the most admired, analyzed and criticized film directors from the late 20th 
century to the present day. And this happens despite the fact that he directed only seven feature 
films: 5 produced by the former Soviet Union, another with the RAI and the last one as an exile. 
This remarkable achievement demanded a 360º biography to address the conception, production 
and distribution of each of his films, in the context of the political and cultural conditions in 
which his artistic vocation was born and developed. To achieve this, Llano has gathered almost 
all the interviews and articles given or published by Tarkovsky outside the former Soviet Union. 
This documentation has allowed him to complete, and in many cases criticize, the views and the 
image that the official or semi-official Soviet media poured out about Tarkovsky and his work.

The artistic and intellectual aims of the artist who, from 1983 until his death, had to suffer exile, 
are scrutinized in this book in the context of the tradition of Soviet cinema as well as in the great 
Russian intellectual tradition. Tarkovsky's name is associated here with those of Pushkin, Gogol, 
Dostoyevsky, Tsvetaeva and, of course, with that of Arseni Tarkovsky, the filmmaker's father and 
his link with the cultural tradition of that country.

This is the Russian filmmaker’s first cultural biography, narrated in a cinematographic, cultural 
and socio-political key, allowing the reader to understand and enjoy his films even more.

The book was originally published in Spain and has been endorsed by three editions (2003, 2006, 
2017). It won The Círculo de Escritores Cinematográficos Award for the best critical contribution 
to cinema, 2003. A full illustrated edition of the book is available in a paper version by Mishkin 
Ediciones (Madrid, Spain), in Spanish (https://mishkin-ed.es/), with an Introduction by Spanish 
filmmaker Victor Erice and a text by Erland Josephson.
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